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Coco Chanel (1924)

&6 VOCGUE

October 15 (1}

buf dark,

CHANEL KEEPS THE SECRET OF ETERNAL YOUTH

This Designer, Whose Clothes S50 Well Fit the Modern Woman .

And Her Modern Life, Introduces Several Innovations in a New

Collection That Is Still Based on Simple, Youthful Lines

MOBEL IMPORTED BY
ITAREY LICHTENSTEDN

cach rrh-x innovations. The ensemble
ledt i i Is very orlginal
in seve | respects, The frock is of green \‘It|n..|n
and bas not caly the unusal rounded sect
but also a vague, high collar, bardered w
and a pleated frill at the bottor
esigner are simple, b three-quarters-length coat is of male, lined
thful, Tt was this bouse dark green cripe, The cape sketched at ﬂu r
costume composed of a litthe sweater-Jacket 8 typical of the wraps In this eallection,
e of similar cut and a wrap-over skirl, includes both crats and capes with <Im,h|r
and 1his costume is the basis  quilted fronts to give added warmth,

They are made Taillurs at f‘lmm; are not greatly changed

or crfpella  from the models o
marning have fittle |.
are lomger and fuller,
the very simple sweate
out in velvet in such
Flarentine red

T

a Ieehm, for the type
E s best

in efficet, w uh u\,‘ the coat is remaved, H
frankly décolleté hoth at ba L and
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fact, that can b

arls are from Tée
coiffure by Manuel
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of many of Chanel's ne
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Dior’s New Look (1947).
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Jaris Collections

There are always two ways of looking at a Parie colleetion: through line, whieh is often really not very
different. And through detail, through bandling, which can make the news. Now, two weeks after onr first

radived reports from Paris, all of the returns are in, and cach designer has been beard from. In the

first e

it

it of a new starring house in Paris—the opening

{ Dior—one might hove forgotten, but

only for a mement, that a seemingly new and certainly lovely I

k was wvolving in all the Paris spring

and hesitancies

clothes. Evolving from the exa;

uther s, uml evolving in spite

of the shatting down of electric

ty; in spite of a culi that stiffenesd fingers and froze everything but ideas,
I line this Lok has been unioreed femininity—u polished contingation of the rounded line that has besn
seen in Paris ever sinee the fiest post-Liberation collections, But in detail, the silhouette is 2o gently handled

that there i= no effect of heaviness on the one hand, or of siricture on the other. And the &

wer skirt, the
bt made purely for becomingness—gain for it o gentle decoram, 1f there could be o composite, nythical

woman dressed by a mythical, composite couturier, she would probably wear ber skirtabout fourteen

inches from the floor; it might have, for its working model a flower: petals of padding and stilfeni

sewn beneath the cup of the skirt; or it migl

¢ be: @ lomg, straight tube beneath o belled and padded jac-
ket Her waist conld be as small as nipped-in eut and tight bodice and padded hips could make it Her

shoulders waould be ber own (or it would seem so) ;. her arms traced elos

v in cloth. Her hat engaging but

ot #illy—u gendarme hat; o hat with beoken brim; o mushroom bhat which at

level would have an al-

miest flat s

e with crown slipping inte brim; or a thicket of straw and flowers. She might wear a high-

necked, boned-collar Blose

v she might wear @ suit with a low-necked eollar; there would probably

e fan of pleating somewhere about her: and she would, without question, wear o

A pumps— pointed,

high-beeled. But anywhere that this mythical, compositely dressed woman went she might find, beside her,
4 woman wearing a costume less often seen, but no less interesting—and o less of Paris this spring. A
lise: wnel longer middy above a straight and longer suit. A cutaway bluzer cut loose at the waist and worn
abiowe a shallow-pleated skint, A straight lintle dinner suit A slim jersey column for evening.... But almost
all of the new Paris collections have this in common: they start no revolutions, but rather make new use

of fashion themes that have been erystallizing for seasons past, and which now Lok fresh and inviting.

Paris loves il:

Jackel belled over padding.

Full skirt.

Dior's black wool suit. In America at Marshall Field; J. W, Robinson; Eaton's of Canada,

niEn
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Mary Quant (1966).

“The young will not
be dictated to”

Enrron's sore: Young, gay, and formidable, Mary Quant started the

revolation in E

ish clothes, the Mod look that took over practically
around the world. She did not plan a revolution. Tt happened to her. Here
in these excerpts from her book, Quont by Quant, which G, P, Puinam’s

will publish next month, she tefls what she thinks of fashion, explaini

along the way that her mad gear, the Quant look hegan in a hed-sitter,

amd then those uncompromising dresses were rushed around 1o her first

shop, Bazi

r, in late afternson, sold immediately and the provesds used
to buy mare materiuls at Harrods for the nest day’s elothes. | She dida’t

know about wholesale.) Now she and her husband, Alexander Plunket

Greene,

e the London centre of one ring of the fashion world—a zinging

international world of big business.

As a small child, T had idelized a little girl we knew who took tap dancing
lessons and wore very skinny black sweaters, short black pleated skires
and long black tights, white ankle socks and black patent ankle-strap shoes,
She had the sort of fringe now favoured by Vidal Sassoon. How 1 envied
her,

1 grew up in a state of continual embarrs

sment because of the way 1

was dressed. | still remember every dress [ had as a child, | hated them

all except the few | managed, surreptitiously, to alter. | hated being forced

to wear my cousin's cast-off clothes which were much oo ormate for me.

Lord Northeliffe said that an influen:

| newspay -an amplify a

of public epinion bot can do nothing to reverse it. This is as troe

of fashion as it is of journalism.
Good designers—like clever newspapermen—know that to have any
influence they must keep in stop with public needs . . . public opinion . . .

aml that intang

ble “something in the air” They must catch the spirit of
the day and interpret it in clothes before other designers begin to twitch
at the nerve ends,

I just happened to start when that
“something in the air™ wos coming to the
boil. The elothes T made happened to fit in

exactly with the teen-

r trend, with pop
records and espresso bars and jaze clubs.
Beyond the Fring
thévques, and That Was the Week That IF as

were all born on the same wavelength,

, Private Eye, the disco

Never before have the young set the
pace as they do now. Never hefore have so
many of the leaders, the trend setters in all
And dress

design i= not only the most significant and

fields of design, been so young,

speediest of the decorative arts, it is also

the most important becawse it is =

-
wonal. Clothes are not only necessary for

EormeHT B ARy guanT 19861965

Copyright @ 2011 Condd Mast

13y Mary Quanit

warmih and decency but arve also an essential facior in the delicate art of
ot
Trend setti

oneself across . . . socially, professionally, and commercially,

femands confidence as well as perseverance, But, more than

anything else, it demands a flair for choosing a look that will cateh on
despite all initial opposition.
Once only the rich, the Establishment, set the fashion. Now it is the

inexpensive little dress scen on the girls in the High Strest. These girls

may have their faults, Often they may be too opinionated and extravazant.
But the important thing is that they are alive . . . looking, listening, ready
to try anything new,

It is their questioning attitude which makes them important and dif-

ferent, They conform to their own set of values but not to the values and

standards laid down by a past generation. But they don’t sneer at other

points of view. If they dou't wish 1o campaign against the Bomb, they

don't sneer at those who do.

are not silly or flirtaticus or militant.

Being militant and agg

sive is as ridicalous to them as being coy and
deliberately seductive, They make no pretensions.

Sex is taken for granted, They talk candidly about everything from

puberty to homosexuality, The girls are

pricusly feminine but their fem-

ininit

 lies in their attitude rather than in the

appearance. The
ers” danghters. They are not

heut accents or class; they

may he

dukes” denghters, doctors” daughters, or d

interested in status symbaols, They don’t wor

are neither determinedly county nor working class, They are scornful of

pretense of any kind.

here was a time when clothes were a sure sign of a woman's social

gone out of fashion,

po

and in our shops you will find duchesses jostling with typists to buy the

tion and income group, Not now, Snobbery has

same dresses,
The young will not accept truisms or propaganda. They are superbly
international, The same clothes are worn in Britain, Europe, and America.

The same sort of food is eaten, too, | think there may be a chance that you

can’l swing o war on a generation which does not think in terms of “us"

nst the foreigners,

The young will not be dictated to. You can be publicized on the na-

tional network television programs, be written up by the most famous of

the fashion columnists, and the garment still won't sell if the young don't
like it 1 admire them tremendously.
These girls may start as the ones who Gl the coffee bars in worn jeans,

dirty duffel coats. and with uncombed hair, but they can change—almost

overnight. They are the Mods. At first glance the un fated may find it
hard to tell the sexes apart. The traditional symbols have gone. Brifliant
colour is taday as permissible in men's wear as it is in women's. Long and
short hair cats are worn by both. Since the sexes live moch the same sort
of lives, they want the same sort of clothes to live them in.

It is the Mods . . . the

anti-cvery thin,

ect opposite of the Rockers (who seem to be
|« who gave the dress trade the impetus to break through
VOGUE, August 1, Wb

the fast-moving, breathtaking, uprooting revolution in which we have

played a part since the opening of Bazaar,

Dr. Ernest Dichter, who is the President of the Institute for Motiva-

tional Research in New York,

& that fashion dees not just menn to be

sexually attractive to the other s he, Fash-

v important that ma

fom i tool of competition in th but it is also a tool to com-

pete in fife outside the home. People like you better, without knowing why,

B like the look of. It i= an

use people always react well to a person the:

integral part of taking a job. The medern girl is much more feminine than
we imagine her o be.
To me a fashionable woman is one who is ahead of the current rage.

nid wear those clathes that

b aware o

She must have a persona

s clothes; the clothes don't wear

emphasize il. A fashionable woman w

her. Clothes

e tremendously important. A woman knows instinctively

il she is wearing the right thing. If she is, she immediately becomes more
peised, more confident, more in control of any situation.

Clothes should live, breathe, and move with the wearer,

I hope | never Jose track of their purpose . . . to dress a woman and
make her ook her hest, There is nothing so extravagant as buying some-

thing that no one notices, | am absolutely st what | eall negative

elothes . . . the sort that do nothing, seem nothing, and sometimes cost a

lot of money. Fashion should be

mportant to & woman, 1f she thinks
ahout the appearance of her house, her husband's car, her friends, the
theatre, then she must think about her clothes,

hion is not neces.

ea that

The “intellectunl girl” who completely disregards fa
we, The old

o for motherhood or an

sarily “a square” but she has only limited intel

& woman is either sexually attractive and des

e. A bluestocking attitude—if such a thi

intellectual has go & is possible
these days—is the pitfall of the young intellectual whe does nol realize
that the clothes she wears express hee personality and that many peaple

will judge her on these externals only. She b t o learn that fashion

iz not frivolous; it is o part of being alive today.

.o o

ar our first real press party . .. we man: {Continued on next page)

Deatle
They're young, They're doing things, They re in the Quant spirit. He's
H Harrison, M, B. E., and she's Patti Boyd, Bride of the Beatle,
o, vellow-haived duck of & girl who leoks as though she'd
rung full-blown from Mary Quant's drawing board, Mrs, H. models and
=5 met her hushand on the set of A Hard Day

want kind of people: My and N

u

Night, What George dues,

the whole world knows and England rewards: last year all the Beatles
were named on Queen Elizabeth’s annual birthday honours list—still
another link with Quant, who, as of this year's list is Mary Quant, 0. B, E,

VOSUE, Auguat 1, ik EPOGUE-—RDT CUMMING]
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Giorgio Armani (1983).
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(GIORGIO ARMANI GIORGIO ARMANI

GIORGID ARMAN BOUTICAE, New York - GIORGIO ARMANI BOUTIOUE, Grtario - ADDED TOLICH, Prtsburgh, PA + BALLET S, Dklahors City, DK « BARNEY S, New York

LION IN THE SUMN, 51. Thomas, Vi + LILY SIMON, Quebec - LOU LATTIMORE. Dallas, TX « MACY'S, San Francisco, CA + | MAGNIN - MARTHA, Palm Beach, FL
BEABDORF GOODMAN, Naw Yok + BLOOMINGDALE'S - BURDINES, Miami, FL - CAPRICCIC. Scotisaale, AZ - CHARLES GALLAY, Bovady Hils. CA - COUBEAT'S,
MAXFIELD BLEL, Los Angeles, CA « NEMAN-MARCUS « PANACHE. Milburm, B - RICH S, Atlanta, GA - ROBINSON'S « SAKOWITZ, Houston, TX - SAKS FIFTH AVENUE «
Amasito, TX « FROST BACS.. San Anonio, TX » FURS BY WEISS, Beachwood, O « GAMBREL, Greal Neck, NY « GOLFER'S GAEEN, Eikins Park, P4, « HARZFELDS.
SAKS-JANDEL Chawy Chase, MD + ULTIMO, Chicaga, i+ JOI P New Oriesrns, LA WILKES
Harsss City, MO = HATTIE, Bermmgham, M = LAWRENCE COVELL, Denver, GO+ LAZARUS, Columbus, OH  +  LBERTY HOUSE. Hanohuu, HI

ca
182 VOGUE Mrck, 191

VOGUE. March, 1983
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Dali and Chagall.

One of a series of illustrations by the eminent surrealist Salvader Dl inspired by the looeliness of Hosiery by Bryan
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AMAZING GRACE
The word geisha
means arfist, "
Marshall notes. s
peiE, Gong Li wears
awiodet-and-white
hand-painted early
Japanese vintage
Kimono. OPPOSITE FAGE,
Ziyi Zhang in a formal
embroidered silk
kimona. In this story:
hair, Odile Gilbert;
makeup, Stephane
Marais; set dessgn,
Mary Howard
Studio. Details, see
I This lesue.
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‘Ihe disciplined
refinement
demanded of
@ geisha forces
her fo convey
her feelings
with the
ferest ripple
of expression”
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Maid in Marhation), a filmmaker known for his deft touch
with women’s stories. But where See's novel takes place in the
18005, Wang wanted to show what's happening in China right
now. At his sugpestion, the movie interweaves See's original
story with one set in present-day Shanghai.

Li stars as MNina, a linancial hotshot who's about to be
transferred to Wew York when she hears about an accident
involving her estranged best friend, Sophia (Jun), an artistic
soul whose life is as chaotic as Nina's is controlled. Investi-
gating what happened to her onetime friend, Nina stumbles
across g manuscript that tells the story, in nineteenth-century
Hunan, of two young friends, Lily and Snow Flower, who sign
a fgorong pact and send secret letters written on fans. Where
the pragmatic Lily (also played by Li) becomes the wife of an
emotionally distant rich man, her dreamy “little sister” (Jun
again) winds up married to a coarse country butcher. As it
hopscotches between the mucky Hunan countryside and
today’s shiny, skyscrapered Shanghai (glamorously shot by
Richard Wong), Srow Fiower sometimes loses its way—you're
not quiie sure whether yvou're waiching a Chinese tearjerker or
a Western art movie. But one thing is sure. The movie provides
a fine showcase for its lead actresses, both superb, who deserve
to be better known here,

rom the moment we meet in the bar of
their Manhattan hotel, I'm struck by
how fittingly they were cast. Where the
petite, poised Li Bing Bing is focused
like a laser, Gianna Jun is lanky, shy,
and relaxed—she does the inter
keup in her robe,
nna’s strength.” says Wang,
“is that she's always very real and
natural—no false moves.” Indeed, on-
screen and off-, the 29-year-old Seoul native has a disarming
openness that explains her easy rise to stardom. Discovered
by a fashion editor at seventeen, she started out modeling
but soon turned to acting. By 20 she had starred in the hit
love story Il Mare (remade as The Lake House with Sandra
Bullock) and soon after did My Sassy Girf (also remade by
Hollywood), a crazy romantic comedy that did for her what
Prerty Womnean did for Julia Roberts

If Jun has the inviting appeal of a romantic lead, her
costar bristles with the confident physi ¢ you might
expect of one whose mother performed in kung-fu opera.
Although Li won the Chinese-langnage equivalent of the
Best Actress Oscar for the World War 1T drama The Mes-
rage, she's best known for entertaining action pictures
like Detective Dee and the Mystery of the Phantom Flame
(opening in the ULS. this fall) and The Forbidden Kingdom,
in which she played a sword-wielding demon. She loves
making those kinds of films, but she appreciated the chance
to do something different in Snow Flower. “The emotions
are more subtle,” she says.

The wildly different stars wound up forging their own
particular version of laerong. 1 didn't realize she'd be such

a great actress,” Jun tells me, “and now it's like we're sisters.™

Li nods happily. “Making this movie,” she says, “was like a
love affair,”—JOHN POWERS
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years. One of them was

even planning to guaran-
tee his financial future, af-
ter it was all over, by
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BIEALTY

HAIR

goes into the shaft at all, Hair 1s made
of the same stufl as nails. What color
are your toenail clippings? A whiteish
shade of pale? Exactly.

From the age of twelve, | was dark
brunette with vellow-to-olive skin. Tt
meant I could dress (like an Italian or
French woman) in a lot of black and
red and khaki. Until [ was 34, I was
happy and hair-care-free. Then 1 went
white, All my paternal aunts were white
in their 30s First it was white strands
around the hairline, then in sections
(over the right eve, back of my left ear).
A seore of [ashionable salons in Lon-
don, near where [ live, colored my hair,
Most wanted 1o dye it blonde (because
“lighter is younger™). This meant fewer

GLAMOROUS
IN GRAY

Voguel
Beauty =2 H{S
B —EEMmIT

—/JIL
EE&Hl, £

HEEZIr#AHair
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BEAUTY - Voguek

- BeautyZ 0
NATURAL SLLECTON - aaia—sesm
JANGEE DUNN REPORTS ON WHEN AND Wi N BOING O

S ON WHEN AND WHY GOING GREEN MATTERS. Hea|th$ﬁ Eg\g] B
crops - is related to Jower 10) scores in =i =]

chikdren. And ORI oo might even e
be the ulumate all-natural cleanse: In I:I?"Z L
an Emory study, Barr and a team of
researchers found that when childrens
conventionsl dets were replaced with
argan [ood, the harmiul chemacals im
Ltheir syslems almost disappeared. “An =1 I —_
arganic diet can actually wash out the L4 TID 5 . 0
pesticides,” she sayva
Incleed, -.u'f_:u'.i:' fond iz notable for E A 7]
whant it dloexn’t contain. Organic dairy g E J I ] \n yu n
must not have bovine growth hormones;
arganic meat | which, incidentally, has ‘E i .lkb u/_
3 £ e g e r
higher levels of omega-3s) must be free J' = -. % — Z’ E’s]

of antibiotcs, which have given rise (o

antibiotic-resstant “superbugs” in hu- - =

mans, Organic food cannot include ar- g % X 1@ ‘_i Eq
tificial dyes, sveeteners, or preservatives VARNY 1

Mir can it be irradiated {zapped with

rachation to kill pathopens) or geneti- ﬁ ¢%

cully modified.

And let us not forget that oreganics
are better for the |'||:||:|.'|. F:u_'i.-.:-l".' farms
are among the world’s most taxic and
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ISSN: 0042-8000

& General Interest Periodicals--United States ; Beauty Culture ; Women's Interests ; Clothing Trade--Fashions

ZEEET

SRE T

HEE B ARYH R IER 2 B — R SRR —E
2010 - 2012
2000 - 2009
1990 - 1995
19580 - 1985
1970 - 1979
1960 - 1969

- AILURBBENIREZE, tha] LIE R VogueBsEilE %

ProQuest




AR
ERBRDE

SEIREEN...

~

W

]
5| GHEEED gl
Nk Article
HigthEE Vogue
ISSM ao4z-8000
hRE Mew York: United States: Condé Mast
TR Photograph
wEFAEHE - _—
1 g’ 4
el 1 2 \’ ’I ”
T THE LADY 15 RE-VAMPED: Jack MoCallough ‘ :
of their spring designs. Proenza Schouler St of—c aamee o
FEHEE Sequined rubber-on-silk organza twist top, $£1,750f Layered
Jimrmy Choo shoes, Jimmy Choo Boutigue, KYC, Misfni, Dallas
EHTE Mario Testino, Sitbings Editor: Tonne Goodman, Hal, Orlandg
Manzeau at Magnet NY. Manicure, Gina Viviano for friistsByT
AN Demi Moore; Jack McCollough; Lazaro Hernandez
A-E] LR Jimmy Choo; Proenza Schouler
EEETEA Jack McCollough; Lazaro Hernandez
il Organza; Rubber; Sequin; Silk; Sequin; Silk; Yool
s Shine
B Black; Gray
EcETEH Accessories = Shoes = Pumps;
Clothing = Top = Tanktop:
Clothing = Skirt = Panel Skirt, Pencil
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SILWVER BULLET: Demi was the first and only choice to take Dn\
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